does half-speed cutting for some
manu

r.
Verviower (s sopuine comeribotar

to that magazine) to compare
£ a

was which. The pleyback cartridge
was the VA5 1.

(anusactrer’s comment next issie)

sapert bass and high-trsble per-
1a

Infinity RS-4.5

Speaker System

ey syston urin 12-i00n
Vatrin duslovoice-coil woters
i seatod anciosuse, 4 MNIH (eloc-

‘Canoga Fark, Ca. 913

There are certain mnufacturers
for whon every new product implics
the pronise of countless modifi-

cations, usually a month

assigned a new model designation
usually a letter suffix ranging
From A to D. By the tine E is
envisioned, another CES show is
approaching, so the decision i
made o give the unit an exterior
Facelift and a brand-now mod

mumber. Presto! A new product
e,

y has rarely played the
Only when @

First off the production Tine
el £ Toozsiorn)
ction was that they had

PERFECTION...7

home will improve signi-
Ficantly until mechanical dise
reproduction is superseded by

doing this, but most record pro-

aucers abused it, and truly of-

sound, and probably will,

be Shipping to delers as this is
being writt:
The RS-4

o comes with an acces-
Sory black hox - & speaker con-

11 difforent crossover frequencies

For the Low end of the mid-rany

inde-
Lapping
crossovers or for scparated

crossovers, to provide (in theary




at least) a slight over-all boost ally very good but not outstanding

or dip through the crossover re- In 311 respects. Bass was superd -
gion, as well as "Flat’ response. avesonely tight, very deep (neas-
E siditton, chere axe level con- i flat 1o 2f Wiz In aur Liscen-
trols for the woofers and for the ing room), and ve

Luecters - both providing shelved “The high ond was exquisite --
Tather than sloped sdjustaents --  very open, and sil ch, yer

nd o level contral for over-all as super-Fast as

Chem for mid-range and tweeter  been inproved by a slight high-

versions of the system, altl

but_ this hardly excuses any
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Sublective (above) and measured froquency response of the RS-4.53.

end roLloft. (feu microphones,
isc cutterheads or cartridges
are free fron high-end peaks) -

drivers, as well as a switch that
ghves fiac or tapering response
ofers.

e Castea. the speakers in

see operating modes. um“m e obtain without the use of tone
Control center, we found the level-  CONtTols or an octave equalizer
o i heiaeots . the Sretsrs The b of the 4.5 is

%o be adequate, but barely. The described us highly analytical

weaticactor, ot the to- bt Froquentiy 4 liabiltey
Bosition twoctor sw ot Vistening to recordings that have
Bive cnough range or prec. ore going for them musical
djustnont to meet all exigencics.  than sonicall
With o sTightly Thot input source, 1y instrmencal tinbres ere
For cxample, i vas not possible | only moderately-well reprod
o reduen the tweeter level to the  Hligh porcussion vas renderod
point whers the. sound . Tiawlessly, but massed-violin

Sound vas. judged to be very

were distinctly lacking in

L
Sound From, the foll-range 4.55
varmth. Like the two earlier

{oithout the control) was gener-

Control bestowed cnough Tange of The speakers are quite neutral
insofar 35 perspective is
3 wider varioty of associated corned. They reproduca sounds at

but we were still not happy with some very slight phasing-inter-
the System as doing o tron-  ference offects botween

obes (Whih sie the pits ob tyme  tuecketsisnd: the'aidocruge deipwras
c and big-band sound) and  S11ght vertical-venst an-blind
5. At no tine did the Feoc with pink noise

eprodu
Tnstruments than do the Infinitys,  wnier how many people are going



to sholl out §8,000 for the rela-
provenents incurred

the fact that some systens which

are vastly inferior in other ro-
spects (and a lot cheaper) are
32 more-accutpte Topro-
ducers of certain musical timbres
does justity, tg our wey of think
e, some rather
tions about
s eriey on Tawe 430

(Manufacturez's comment on Pg. 48.



QuICkies

Infinity RS=4.5 Speaker System
Fol low=Up

More on the continuing saga
of the 4.5, now into its 5th modi-
fication in a relentless attempt
to conquer the sounds of trombones
and cellos...

The latest version is better
than any of the previous ones,
which is only to be expected
atter all. The original hardness
is completely gone, the stupendous
low end and high end remain un-
scathed, and while that elusive
(at least for the 4.5) capacity
for vulgarity when called on has
been improved, the system is still
more lushly polite than apggres-
sively outspoken.
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We have an old Phase-Four Lon-
don recording of Stokowsky doing
his arrangement of Mussorg-
sky's "Night on Bare (Bald} Moun-
tain" which contains some of the
most flamboyantly flatulent trom-
bone passages ever committed to
a disc. They almost made the grade
through the 4.55, but both the
stentorian "aww' gquality and the
requisite spikes were tamed by the
system.

So, the 4.5 isn't perfect yet.
50, some other, cheaper, systems
do a better job with trombones and
cellos than the 4.5, It is still
one of the hest speaker systems
available today, regardless of
cost -- one that is quite capable
of making most instruments sound
palpably alive and just as gor-
geously rich and smooth as they do

in a live situation. Perhaps we
are making too much of its one,
really minor shortcoming, but much
music does lose some of its drama-
tic impact because of that short-
coming. Despite it, we are adopt-
ing the R5-4.5 as our reference
test system simply because it is
now the best full-range dynamic
system we know of (and is thus
ideal for power-amplifier testing),
and because -- all cavils aside --
it does everything else so bless-
edly well. It has been added to our
Recommended Components list in
Class A, with that one little
reservation.

Incidentally, the RS-4.5 is
the only speaker system curremtly
in-house that will handle the
humongous cannon-shot impacts on
Telarc's new "1812 Overture" re-
cording without (1) bottoming, (2)
developing acute hangover, or (3)
going "Phht"! And that is an ac-
complishment.

{No Mfr's Comment Received)




T

Standard 4.5 L

System

The Infinity

It is safe 1o say that one of the most

et oy 1o hove.the
i odify” said product, thereby rendering
e Semewars sudaing. magnum- opus

2 Famiiar win he constantly

‘oo aware of Infinity System’s prominent
lace in the “modification-of-the-month’

those  affected with
audiophil orsak

el Saniy and purchase an carly sample
o iy’ atest tecmalogical marvel I
< proweas 1o prect thal

e the ox

ratod owners of yesterdey's obsolete
Ssan Nonemmeleca, i 5 probably o co
ncidence nat soma of the indusiey's
fngsr sfforts come fram manufacturers
e seem 1o e mcossantly uproding
e “Hroducts. ln ther eyes. e al:
Consuming auest for the St ofheart

rrs o odes 45 systoms would be well acsed

Ainaugr e
o s Gssuaing st o1 ot s o
et Gavgung n bosally smusica

Baince

a8

The RS 45 s a strikingly graceful
systom from a visual standpoint. Crafte
from beautifully grained oak and sculpted
with rounded symmory, the 45 system is
Sesinetically complementary 1o many
Gocors. lts_physical dimensions are,
thankfuly, not of gargantuan proportions.
With the exception that a dipolar radiator
such as the 45 cannot be placed too close
1o the walls, it should fit comfortably in a
wide variety of listening rooms.

As with previous offerings from Infinity,

the 45 systom clearly reflects that com,
joing- att at_innovative
driver techaology. Starting at the bottor
ses two twelve inch con
woofers which are fashioned out of poly-
propylene, a plastic material. Its pre

range drivers hat were designed and pro.
duced by Strathearn, an Irish firm that is
10 longer in business. The EMIM units
found in the 4.5 (and in the less expensive

led by four EMITs,
Three of these fire forward and one s rear.
ward firing. The EMIM and EMIT elements.
are mounted on a flat, relatively thin baffle
while are_enclosed in a
Separate cabinet bolow. The two sectians.
are structurally joine.

level adjustment of both the bass and
midrangelnigh frequency regions s well
as h irequency boostic:

ssive  cross: offerssimilar,
although less flexible, functions for those

wi se 10 bypass the electronic
Grossover when using a single amplifier.
There s a bass cut switch (primarily af

fency_amplifier (a fa the

The significant a
vantags of this method is that it bypasses
the active high pass stage of the elec:
ronic crossover and allows the high pass
amplifier to drive the spes

crossover
Thus, reasonable flexibility is retained and
one stage of active efectronics is elimi-
nates.

The RS 45 has generated more than a

oms n o modicum of excitement di
me"‘:sm-;‘:; ’Ih‘e"svsakersmay beused  philes. Iis development has been closely
e Sngle amplier or ney - followed by those hoy pproximate
15 ncluded with g aycssop1eUIZEr  tha sonic splendor of the Infiniy GRS or.
amp mode, the atmtere 7 the Single  pettor yet, the QRS/D) for a lesé princaly
be bypassad onic crossover may  price, Doss the AS 45 meet these forvidly
equaiizer to compantaeyfoch " held e shall <o, i is
O Varying Tistanig ananme CPSIeS  surpisingly dissimilr in aura flavr from

1544 2 an equalizer, the crossover offers

£ e s he 52 s vy im0

Cnaraa g s e s 588
oo he e o S5 s e

ke e e eplsce e e s G

its illustrious predecessor. I is a speaker
tem whose virtues and flaws are pro-
fiounced and readily apparent,
Without a doubi, the most arresting
quality of the 45 speaker system 12 ity




crystal clear transparency. There is an ad-
Gittive sense of palpable lucidity with
these speakers that is entrancing. No
longer are instruments and voices swim:

‘of hazy fog. By comparison

tant with this breathtaking clarily is a
quality of Lnsmudged, unsmeared purity
Insirumental reproduction is quick and

Glear, Not surprisingly, definition is aiso
excallent. Subtle background voices and

is aiso refreshingly free of the spurious
fesonant clorations marring most of its
competition. If clarity, purty, speed and

the 4 ta be a captivating system.
Another immediately arresting quality
of the 4,5 isits superlative reproduction of
e extended,

coherency. Perhaps

Some additional fine tuning will iron out

the small remaining discontinuity in this

region.

Moving down the frequency ladder, the
the most colorless

are superbly articulated by the 45 system.
Individual vaices in choral works and sub-
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tle background instruments retain distingy
igentities and are not lost amidst the,

sharp instrumental attack is minims

‘Alas, allis not perfect in the midrange:

(1 there is & glassy. glarish quality to the
er midrange of this_syst

(3 The midrange of the 4.5 is also m:
by traces of a hollowish, rough-textured,
diffracted quality. This anomaly is audibl

particularly_evident
bursts of energy (e.g., ry 1he audience ap
Wagner Encore dIsC:

that have
fullness (such as today's better vaoul

tube products). One can, to be sure, aug
ment the sense of midrange fuliness by
the crossover

balance (ie.. a choice between lower

or an increasingly intrusive boxy sound in
this area caused by operating the woofers
at higher frequencies).

subterranean

choral works featuring low bass vocals, of

creased one hundred fold, and that it is ex.
erting far greater control over the woofer.
In this regard, the woofers of the RS 4.5

stem. The

H

ing problems with the upper range drivers.
1o wish that Infinity would apply their not
inconsiderable en
attemp to develop a dipolar bass system
using some_ extension

QRSITD system (cited below) are directly
attributable 1o the similarity of radialion
pattern between the upper and lower
range elements. With respect to the RS

tom-toms and tympani. The higher tuned
drums (emanating from the EMIM units)
sound distinctly quicker, clearer and more
open. By comparison the lower pitched
drums are sluggish, constricted and boxy
in quality

The resonant coloration of the bass on
this system, like the Magneplanar Tym-
pani series, s unique in character. It does

ostive note, the bass of this

sscred
DG, wek 0 oated by e 1ac of mdad

s o o conceanle a1, Tenoscore
e eumen rown s i
o iy o et s v fom 16
g pasiton -5 el ot suaoe 19
Bumor s  hat some onteprising s rve S
e s s o 1 3 sl

ing. Subjectively, it o
9. Subje . it sounds as though the.
Melifier's damping factor has been in
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4.5.1 cannot totally ignore s fundamental
tack s to midrange.
Turning now 1o the sonic stage pre
sented by the 45, we find

spacious, with excellent separation of in-
struments. Refative o the QRS/ID (and
live sound), however, it does Iack that last
remnant of unbounded

ly, its [ateral image width is not equal to
that of the QRS/TD. The sound does not



ovtond sppreciaty pest the speakers  nauisalty. From a heoretcalperspoctivg Reviewer's Postscript: | am troubled, however, because this

Themselues. When viewed comparatively ould littlo 10 say in g n_some rather starling listening ses.  speaker Systom is. in' 50 Tany. waye
very open and spacious bRttt by et vel the ways in which it falls short of the
Wi tespect to laleal focus, the 45 “shimmering” or “ihundering’, nor State-of the-art are ways in which Infinity
does qune wll at fhe sdes of the Sound  described by excilementinducing, adjec has, over the years, consistently faller
Stage mshments aro precisly pisced In  telaced pvases, Fther, 115 outpu Short That is, every major speaker systom
lamo ke gt v horeomaly P tneoricadeal ihan an e flaws. There will be a discontinuity be.
lacement mitigated the problem. but the k. It is not a big, ror ic 1oty
Depth of field is very good on the 45 greatest trbute | can pay 1o the 4.3 s thall does seem clear that
system. This Goth in terms of the 1 et al. It s iy o Hark! | am being interrupted by a sharp
antiative amount of depth present and b a very controversial product, becal ey Ly shars
in e gradation of percaived  many autiophiles— despite their around 125 Hz (aka: somaone is knocking
Uistance between the listaner and various  claimed intentions—do not really R o Ao e anecking
Ctivons of the performing ensemble (Iry  neutralityat all. Tne 45 s an excruciating : i Sreniy i 3
Sonic Fireworks from tal Clear Iy analylical device which passes on { Jurks beneath the exterior of this brown
Records fo see how well the 45 performs  weaknesses of associated component box?No, it can't be! Yet another crossover  overs will degrade the sound i some
In s a0 Obviously e nature of the and recordings al 00 clearly* A3 | nat modification from Infinity for the 45 fashion. Good, a5 opposed to acceptame
depth perspecive offered by this spoaker  mentoned previously in these pages, ystem. I'mbeginning 1o feel like a  imaging will not bo 6asily achieved. Ang
s ‘contmgent upon ifs proximity o the abilty 10 reveal differences in associat novelist, ensconced unwiltingly in the sur-  yel N is substantially righi—the 4.5 15
reat wall &5 well as the degreo of reflectiv-  Gomponents and recordings is,n my vie realistic world of the Twiight Zone, who s less flawed than virtually all of the com
Iy of that rear wall 2 Koy mdex of a speaker's neulraity. Ob perpelually writing and yet will never et petition in Its price range and s {laue
‘Anoiner performance area that | would beyond chapter one though similar 1o past Iniinity design of
—IN forts, are not nearly so pronounced 25
they in s0me speakers, notab
Manufacturer: Infinty Systems, Inc..  ths original Servo-State. Ine LS. ous 1

7530 Deering v, Canoga Park. Calformia  orainal GRS, The sl dhianey too
91304. Source: Dealer loan. Price g e i
e

Simply get louder, not more distorter
frazzied. The listener experiences virtually
no_ dislortion-based cringing during ex:

Treme.dynamic peaks. Although the &5 BB Commsirs: Coast dssigns—spaces tha il go 3 long
will play comiortably ai high levels and | wish 10 meditate (n the Aurelian WA toward masking most of those prob.
foproduces @ convincing sanse of dy- Sense) Upan some of John Nork's obeercs,  lems. especially fhe discontinuitios. This
namic range, material which is demanding o nile approaching the Infinity  [SVieWer listens in a more intimate. les:
in this way seems to aggravate some of Reference Standard 4.5 from (what thy  [2YerDerant room than the designer in
the speaker’s flaws. | suspect hat parl of manufacturer will consirue as) a more jad.  1SN9S—SIlting, as it were. right on top of
e dorty b v : i the sound. which makes him less forgiving
is a direct result of its larger number of unds when A1, e outsel et me say that N ang | NaN many a Viesi Coast sudicpnie. Ho
driver elements are in almost exact agreement cose  contends, howaver. that even with he
I closing the review. | would Iike to . e devirs advaare b onocee  masking eHtacts of a large toom. the more
place my critical assessment of this e, and | ot |'woulg  ccurate the system. the more accurately
Speaker in tha proper overall perspective. i consider what this speaker system ! Will Soundindependenly of
it'1s my contention (which is shared by ave been, rather than what itis. | ‘0lUMe and reverberation
otnors 'l TAS) that loudspeakers are thy overal Cos nave. as easily, written the sort of YU Should keep this perspective in
anreains musica insiuments. rainer IS4V e id i 1hs same undarions of "IN 38Y0U read
ihan muly neutral transducers. Ever Whitenot enthusiasm. Bul then N is cor Jhe Jngle most aggmaiing and. i
loudspeaker system imparts a distinctive e ] Parng the 4.5 against the competition ang 1!21ingly consistent flaw in Infinity speak-
oni re on the musi i 1am about to measure it againdt an ideal. T eodal iackotcohereny be
Tnrough it Although | have painstakingly hose who will argue that it s \WSen the bass and the remainder of
delincated what | envision as the salient Sommercially sufficiant to build a speaker  S0€CITUM. The manufacturer has, n my
{ailings of tha 45 system. | consicer it to hat e lance. the bees g eStimaltion. made a deliberate and even
e an outstanding loudspeaker relative 1 £1d SYStem on the markel (exciuding 16 COmMercially sound choice between
he cruder, more pervasive colorations of 8e.3ure. hybri combinations such a5 the  CONErency and deep bass. infnity’s super
its competition. fts aberrations are fairly ORS1DL. And. who knowe, it 1 eares  Systems have always achieved consider
mild n nature. 115 virtues are vividly ap o hespme allout assaull on the stateo. 201 eneroy belo and. over th
parent. clarity. _definition. _and—most prigaiainl raN ot Taspeakerart from Infinity, wheiher | YeArs. that deep bass has golten cleaner
fmpeniantly —a relative freedom from idio- st L Lt o v Mightnot agree? . and less colored

Syncratic aural character, (hat is. a relative



oo, Ity ohcss fo, 0 o f
‘ot for continuity i the vt

pense of conerency and contiuity in
midbass. | realize, however, that this argy:
ment, even i i s compe g, 8

coherency

nbses Aroa, then I would aimost noces-
ity

Hromately % Hz. Thats because the

designer, Armold Nudeil, normally opts for
ol Gperation in the middle frequer-
cies [excepting, to be sure,

which In etrospect, was iy
tional system between the romanticism of
\he Sorvas and the rather cool asceticism

not get the deep b
“otilicing conerency and midbass sc-

racy
You may rest assured tonight tha Infini-

confroned with 1S mpecance. e were

o aware of this impedance.dip wnen we

with MaK

Lest we forget, aside from the discon-
finuities introduced into a multiple-driver
system when the manufacturer mixes

ent midrange
Bone It skl necessarly, have o adopt
the

ty took note
its system's low frequency reproductions.
Most of the criticism, however, cancery

Tow
requencies. And that would, for al prac-
tical purposes, eliminate those very deep
nearly sub-sonic signals (o which Infinity
seems we

By conjugating the ipolar midrange of
the QRS panels wilh the dipolar bass
Pane of Hiagnepans Tympant 15, botn
JN'and 1 were able to gemonstrate, io the
e of the most critical
cars in the business, the state-of-the-art in
reproduced sound. The absence of fre-
quency response below 32 Hz in_that
system has been a matter of no particular
moment to most who have audition
QRS-1D system, and, one must note, that
ek 52 1 I mot ony it Jow but such
response will encompass just about every-
thing in way of recorded sound, with the
excepton of cannon shots.ad. organ
pedal

o nwn pilososhical precept about
s that one should get

O cousn o shou nt ht e s roln
omorcit oa n sty 10717

o ho Magnepianar ganels. i woul ssem i1,
e S o e st o
Gaconinuiies o ver, very ow e

inch cones in the 4.5 (ant
a8 v thers s sunAl
haraceristo “sound” of he etk

like nothing 1 ever heard. The

ir and ambience on big

especiall s drum,

there, although the initial transient att
o be

Infinity has provide h
on the back of the 4,5 that will, it 52y,
the response and prevent sensitif®
i from blowing iner Tninds Wi

§isc organ recording—a recording replete
with lotsa vean lotsa 16 Hz pedal
Imaterial® —producing a pumping and
g not onl ke 8 dbx box run amuc
V'would suggest. al this point. fhat the
LS aeiuihess im eproducing the bl
fom octave (lot's say 16 Hz 10 28 Hz) s very
fimited.
There are als0 al least wo other audiblo
5

led 1o ague that frequency response
stislions o s troubiesoms i relly
conerent systems
Beside the wooter system, the st of
i

the 45
¥ is. comparalively speaking. a
mashing success. But 'm afraid that

Ty S

e Setss— ik e SyrapSTe
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comparatively speaking is the operative
clause. The most serious remaining prob.
lems with the 4.5 are twofold

11) Infinity's crossover has a
passive” high end. When he 45 first ar
rived, the single most iritating aspect of
its behavior

not be causing fhe sonic problem we
heard because. after all. it was a passive
Gevice, right? Wrong. Strictly by chance.

we had an opportunily 1o audition Audic
Research's prototype of an active/passive
(similar—except for the

& Audio Research units. With both the
Dahiquist and the Audio Researcn (using,
1o be sure. several varities of amplifiers)
there was no “glare” ant tion in
upper midrange; with the Infinity cross:
over, regardiess of ampilfier. there

Research, though this was not so evident
with the Bahiquist (a few listeners did fing
he Dahiquist preferable in this fegion,

however). Conclusion: Drop  Infinity's
crossover,
(2) The speaker's imaging. In this case.

wall as it should. Image depin—that is.
front-to-back—is_stunning. n ac
tually hear the back wall of the concert
all in minimal-miked recordings. On th

Telarc discs. partioularly the 1872, there is
asculpled sense of space that is, in my ex-



perience, unparalleled, even awosome.
The problem area s centr il witn
careful positioning, o i sitting in
ne-optimal area, go adequaie cemer il
But anyone siting ot 3 few nch
. Tn lerms of spaciousness and im

2ge size—qualities, | tmink, nat are inter.
related—the 4.5 is the infarior of the QRS
(which has many more midrange and
frequency drivers). The overall soundfield
doesn't develop that sense of “bloom”
that one gets from the very best speaker
systems and, of course. from live per-
formances.

‘Some of the imaging problems may (I'm
speculating at this point) be the resuit of

ihe convex arangement of the micrange
units or, more Tikely, the result of diffrac-
Vion elfocts caused by a wooden pai
behind the midrange units

The fact is that both the midrange and
high frequency drivers in the Reference
45 are significant

system, Infinity's flagshi
improved.]

It is true that there is a subtle discon-
“hollownoss” IN

s uper high
frequencies. If those highs lack some of
he that the midrange drivers
< s, 1 suspect, a function of th

ptu
iteontinuiy botwoen the dipoiar ENIFNS
eloments, which are not

alleviated through the use of one or more
rearfiing tweeters
ms. of pure sonic accuracy, these
drvers are at he state.of theart. 1 faar,
jever, that JN is carrect in suggesting
that the
not be appreciated in all quarters,
Sorry commentaty on. audiopie delu:
sions, Excluding the bass, the 45 is the
most neutral system I have heard. Its lack

ey of cutan mstumerts 1o 1 on e

dazzling clarity hero,
the densest orchestral textures.

could have been—well, that's the reason
for this comment

Manutacturer's Comment:
‘Adaressing this review, as well as HP's

wouldnt, | were thee, expect {o hear al ot end s some of the Specic uast
thase virues in the typic (IR

1 *Could recommend s home playbic et e Sl eyl
Jsicrm, smploying. these. drivers, tack on the 455 bass system. There 1s no
ouldindeeg be at the professional aude oestion in my mind hat there are cortain
Toviewers lever, That System would Sivantages 1o cipolar bass

Clude tho Kostsu canridge used with i There e equally no question sbat ne in
Musical Figeity nead amp, the Aud heront disadvantages manifest in ail of
Fosearch SP.6a and two D79 tube amps hess systems that | have heard to dat
alon with th (@5 yet unreleased) Audo and some experimentalunits wat Infinty
Fosearch lectronic low pass e Rave fabricated. One pays an o

Rave used his a8 referende the past e i

Monihs and the sound, when the syste
T2 periectadjustmon and the weathers

sell for under about $10,000 are to some
extent “commercial” compromises.
have experimented in our own rooms with

f
y were far less satisfactory

than the 45's bass speaker. In fact, 10 in
duige in a kind of reverse hearsay, |
dlgress. Adaressing the remark about
dvome of the mast critcal ears in the in-
Sy being satisfied,” (with the QRS/ID
algamation), or mast critical,
g 0, and inovatve ears n tho in
e aring in HP's
a0 Toon T Bt 1k Lo

Tons,best bass he had heard in that room

i this
is proves is moot. One man's
meat rsanomermanspms n?
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N suggests that he bass is “deep
taut, and its most remarkaie
cnmm”sm s the ast0unding aedom
from overhang

Thisis precisely what wa were tying to
ser

is, however, painfully true that the
romgenatt o8 114 43 Srai o e

master tapes, it detracts marked

171,43 ouiner who wants the capasior

: we will send you the

e quamy Dapacuov ine vati

of which will be determined by the input

maedance. of yeur armputien res ol
charge.

& are only human. Unfortunate:
Iy, we cannot pull off 50 many tochnolog:
cal achievements as fas!

 and im-

these elements together
into the 4.5 system.

x on unfavorably about In
finity speakers because you felt that the
bass s not as good as It shouid be, is as
ludicrous and outrageo:
pursuing

n

ity Systems, Inc



